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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


) , PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists, 


51, ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS, 


ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in ‘LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42. South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second. 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
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PHYSIOLOGICAL MEMORY : 
= Art of Never Forgetting—Wholly unlike mnemonics _ 
P LOST MEMORIES RESTORED 

The worst made good,—And the best better | 


PROF. LOISETTE 
CURE OF MIND-WANDERING 
Any book learned—In one reading 


PROF. LOISETTE 


PROSPECTUS POST FREE with opinions of CHARLES 
|MERCIER, M.B. [{Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, 
| Mr. RICHARD A. PROCTOR and others 
Day & Evening Classes. Private Lessons, and BY POST 

37, New Oxford Street, London, W.C. 


Important to Musicians. 
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BANJOS! BANJOS! BANJOS!!! Mr, J. E 
BREWSTER, of 20, OXFORD STREET, begs to thank the Public 
and Musical Profession for their kind percesee during the past six years, 
and wishes to inform his large circle of Pupils and others having a notion 
of learning the American Banjo, that he has TAKEN the PREMISES 
at 576, OXFORD STREET (near the Marble Arch), as a Branch Establish- 
ment for the SALE and TUITION of this most popular instrument. A 
arge staff of Professional and Pupil Tcachers assist Mr. Brewster in 
pring lessons. Terms, &c., gratis on application. The “J. E. Brewster” 
‘anjos are universally acknowledged to the leading instruments of the 
day. Each banjo is numbered and branded “J. E. Brewster,” none are 
€enuine without. All letters to be addressed 20, OXFORD STREET, W. 
ublished. Price 1s. 
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Universally praised wherever introduced. 








Our double manual organs are unequalled. 
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E. BREWSTER’S BANJO CHART, orn NOTE READING MADE EASY 


Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner's Patent Qualifying tubes which 
make the tone the nearest, to the pipe organ yet produced. 


As we conduct our own business here, and always carry at least 
400 organs in stock, dealers can have their orders filled imme- 
diately, and will find our prices as low as any first class maker. 

There isa great difference in the quality of American organs, 
and should see they are not deceived by low prices, as 
the is always the cheapest in the end. 


Catawogues in all Languages mailed Free. 


W. BELL & CO, 


London Branch, Neumeyer Hall, 
HART STREET, BLOOMSBURY, W.C. 
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It is famous for Gout and Rheumatism. 











Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 


FOR DISORDERS OF THE CHEST IT HAS NO EQUAL. 


UBD FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rval; and for contracted and stiff joints it acts like a charm. 














; if Manufactured only at Tuomas Hottoway’s Establishment. 
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“THE TECHNICON.” 


I have for some time had it on my mind to tell 
ou something of this invention, which, though 
brought out in America is not in the strict sense 
an American invention. Mr. J. Brotherhood, the 
inventor, has written to me on this matter, and 
I do not think he will disapprove of the following 
quotation :—‘‘In case you should make allusion 
to the technicon in your valuable paper, I should 
like it understood that my invention emanates 
from under the ‘ Union Jack,’ and not the ‘ Stars 
and Stripes,’ in that I am an Englishman, 
resident in Canada (civil engineer by profession), 
and though neither art nor science recognise 
national boundary lines, yet I should like my 
invention to be known in Europe, not as an 
American Invention. . . . . . Thetruth is, 
the technicon is the result of about eight years 
study and experiment on my part, undertaken 
from a scientific as well as an artistic standpoint, 
and with no idea of producing something for 
public use. In fact the technicon was in my 
possession for over a year before I thought of 
making its existence known to the musical public. 
It has certainly proved to be a most potent 
medium for development of pianoforte technique, 
or in fact anything else requiring manual dexterity 
or sensitiveness.” 

I cannot better set forth the advantages 
claimed by the “Technicon” than in Mr. 
Brotherhood’s own language in his pamphlet on 
the subject, where he says the human hand 
“finds, in human mechanical invention, its 
parallel in the ponderous steam hammer capable 
of ‘striking a blow of many tons, and yet so 
completely under the control of the human brain 
operating it, that its ponderous mass can be 
made to descend with such a subdued force as to 
crack the top of an egg as if it were done by the 
gentle touch of a spoon. Its gigantic strength 
lies subdued, but is ready at the instant call of 
its operator. 
pianoforte technique, and it is with such ends 
as these in view, that the ‘ Technicon’ has been 
invented. The benefits claimed to be derived by 
the use of the ‘ Technicon’ are principally eight- 
fold. ust. To loosen up the hand, and excite the 
muscles into action, before pianoforte playing, 
thereby giving the performer great freedom and 
independence of finger and power of technique. 
In fact, to strengthen and make pliable the 
hand’s anatomy in a very short time, compared 
with the time required to accomplish the same by 
keyboard practice only. znd. By its continued 
daily use to develop a gradually increasing 
strength of technique. 3rd. To ‘equalize the 
tone-producing powers of the fingers.’ 4th. To 
develop the muscles which control the several 
movements of the thumb. 5th. The develop- 
ment of a ‘ power of producing sympathetic finger 
tones.’ 6th. The development of ‘delicacy of 
touch.’ 7th. To develop ‘ facility and strength in 
octave playing.’ 8th. To prevent finger-paralysis 
rom over-practice.” 

These are large claims, but the American 
musical press is unanimous in stating that Mr. 
Brotherhood’s invention does all that he claims 
for it. Thus Freund's Music and Drama, a 





So it should be with the hand, for 4 





journal on whose opinion experience teaches us 
to rely implicitly, says :—‘‘ The Technicon is an 
instrument that is the result of evident, long- 
thought, mechanical calculation, perfect physio- 
logical knowledge of the hand and equal musical 
knowledge of the keyboard. The inventor, 
Mr. J. Brotherhood, must have thought out the 
problem long, and» made many attempts at 
mechanical realization before he completed the 
perfect machine now before the public. Its 
principal idea is to make the ‘muscles of the 
hand fit that particular kind of work demanded 
by the piano. To those at all able to judge 
mechanical and_ scientific contrivances the 
Technicon at once shows its perfect construction. 
Mr. Brotherhood has, like a careful physician, 
taken into account all the parts and muscles 
of the hand; he has reckoned on developing 
the ‘‘ extensor” or ‘‘ spreading” muscle of the 
hand as much as the “flexor” or striking 
muscle which is now unduly favoured and in 
some pianists painfully so. He has given 
attention to the muscles that control the wrist 
and so made the hand elastic. To produce this 
result he has used one great physical principle 
“resistance.” The technicon is built on it; 
in fact it is a machine exercising a power on the 
hand, which the hand has to overcome; the 
process of overcoming the resistance trains the 
muscles. This is a very beautiful and strictly 
scientific process. To render the left hand 
equally forcible to the right its flexor or striking 
muscles are particularly exercised under resist- 
ance. With this machine the hand becomes 
a perfect manipulator and frees the mind from 
its control, the hand being a free agent to act, 
the mind becomes so too. In my experience 
I have never met with a more thoughtful and 
scientific invention.” 

Again, the Musical Courier, another reliable source 
of information, refers to the ‘*Technicon” in the 
following terms:—‘‘ We have seen a number of letters 
that have been recently received by Mr. Brotherhood, 
the inventor of the technicon, from influential 
teachers of the pianoforte in regard to the extraor- 
dinary results which they have been able to obtain, 
both for themselves and their pupils, by his scientific 
method of developing the hand for pianoforte playing 
by means of the technicon. It must be admitted 
that any system which will successfully abbreviate 
the years of arduous and unremitting toil, which the 
student of the pianoforte is called upon to undergo, 
so as to gain sufficient technical development as will 
enable him to gain high artistic expression, must be 
hailed with great satisfaction by the musical world. 
Many teachers have already made the technicon 
part and parcel of their pupils’ technical studies, and 
we notice that in the prospectuses of some leading 
seminaries for the coming season the Brotherhood 
technicon is mentioned as being used in the musical 
department, thereby showing how quickly this novel 
invention is becoming used and appreciated. Mr. 
Brotherhood recently received a letter from the 
principal of one of the largest colleges of music in 
London, England, making inquiries in regard to his 
invention, and suggesting that, in view of the techni- 
con he ordered proving to give good results, the 
college would require three hundred of them. Con- 
sidering the many evidences received as to the 
genuineness of this invention, and the remarkable 
results that have been obtained by its use, we would 
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urge all earnest piano players to make themselves 
not only acquainted with the technicon itself but 
also the very important theories upon which it has 
been thought out, and in which Mr. Brotherhood 
plainly shows that the keyboard was not invented 
for nor intended as a ‘hand developer,’ but merely 
as a ready medium of producing the tones from the 
strings by digitated manipulation. The hand being 
a complicated piece of anatomical mechanism is 
certainly susceptible of scientific treatment.” 

Practical musicians, whose judgment tests this 
invention by actual trial, are equally loud in its 
praise. Thus Miss Teresa Carreno, one of the 
leading lights of the American pianoforte world, says 
as recently as last July :—‘*The ‘Technicon’ 
occupies a most prominent place in my parlour, and 
as days go by, and I gain more experience in 
practising upon it, 1 am more and more convinced 
of its wonderful power in helping to acquire all the 
qualities which are necessary to achieve perfect 
control of the keyboard at the piano, and no one 
who gives it a thorough trial can fail to agree with 
me that it is the best invention that has ever been 
placed before piano students (and I may also add 
pianists) to help the hands to acquire all that con- 
stitutes a mastery of the instrument. You certainly 
do not claim any more for the ‘Technicon’ than its 
merits justify. I wish you, with all my heart, all the 
success with your invention that you so thoroughly 
deserve.” 

And Dr. Wm. Mason writes to the following 
effect:—‘* As a rule I have been opposed to all 
distinctively mechanical apparatus for physical 
development of the muscles used in pianoforte play- 
ing, because in such exercises the most important 
agent in the cultivation of a musical habit of thought 
and feeling, viz., the ear is entirely ignored. The 
degree of force of the blow as well as the peculiar 
manner of touch and resultant quality of tone should 
become intimately associated with the poetic effects 
of light and shade produced, without which artistic 
phrasing and emotional expression are impossible. 
Keeping these things in view, I regard your inven- 
tion as very helpful to pianoforte players and 
students, provided it is used with intelligent care, 
because it is so ingeniously contrived that it reaches 
separately and individually the various muscles used 
in playing, and undoubtedly tends to a rapid 
development of both strength and elasticity. It 
seems to me that the most efficient use of the 
‘Technicon’ will prove to be in treating it as a sort 
of daily gymnastic prelude of from thirty to forty 
minutes’ duration, and introductory to the main 
practice of the pianoforte.” 

Mr. Brotherhood is coming to Europe shortly, 
when I hope to inspect the “Technicon” personally, 
and shall then have something more to say about it. 


THE STROLLING PLAYER. 


Amoncst the arrangements for the coming musical 
season at the Albert Hall the series for 1885-6 will 
comprise ten concerts, with a band and chorus of 1,000 
performers. The performances will be Gounod’s “ Mors 
et Vita” (the first performance in London), Gounod’s 
“Redemption,” ‘“ Elijah,” ‘ Faust,” ‘“*The Martyr of 
Antioch,” Hiller’s ‘ Song of Victory,” ‘ Judas Macca- 
beus,” and “The Messiah.” At St. James’s Hall the 
Sacred Harmonic Society will give Bennett’s “* Women of 
Samaria,”’ Saint-Saens’ Nineteenth Psalm, Beethoven’s 
“Mount of Olives” the “Messiah,” the “ Elijah,” 
Gounod’s * Mors et Vita,” the “Creation,” the “ Martyr of 
Antioch,” Rossini’s ‘Stabat Mater,” and Handel’s 
** Belshazzar.” 





ORGAN NEWS. 


Eastiinc.—A Harvest Thanksgiving Service was; 
held in St. Mary’s Church on the 18th inst., when 
an organ recital was given by, Mr. Ernest H. Smith, 
A.C.O. (organist of St. Mary’s Church, Westerham), 
The following was the programme :—Evening 
Prayer (before service), Smart; Sonata, No. IL, in 
C, Mendelssohn; Andante in E minor, Batiste; 
Old Hundredth (with variations), E. H. Smith; 
Cantilene Pastorale, Guilmant; Fugue in G minor, 
Bach; Andante in F, Lefebure Wely; Silver 
Trumpets March, Viviani. 


HappENHAM.—The formal opening of the organ in 
the parish church, Haddenham, took place on 
Wednesday in last week. Mr. W.H. Stocks, A.C.O, 
(organist of Dulwich College Chapel of Ease), at the 
invitation of the vicar, for a second time gave his 
valuable services, and in an able and masterly manner 
performed the following programme :—A specificas 
tion of the instrument was given in our columns a few 
months ago. Programme:—Afternoon: Festal March 
in D, H. Smart; Placidamente in A, and Andante 
Grazioso in E, Dr. E. J. Hopkins; Communion in 
A, Deshayes; Pastoral Sonata, op. 88, Rheinberger: 
Evening: Religious March, Sir G. A. Macfarren ; 
Andante Cantabile in F, and Grazioso in B flat, Dr. 
E. J. Hopkins; Duet, “I waited for the Lord” 
(Hymn of Praise), Mendelssohn; Fugue in E flat 
(St. Ann’s), J. S. Bach; Prelude in D, Silas} 
Andante in F, H. Smart ; Wedding March, Gounod. 


WELLINGBoROUGH.—A Choral Festival of Non- 
conformist church choirs, numbering upwards of 400 
voices, was held in the Congregational Church on 
Wednesday, October 21st. An appropriate selection 
of hymns, psalms, and Barnby’s anthem “O Lord 
how manifold are Thy works,” was splendidly given. 
Mr. James Turpin, Mus.Bac., F.C.O., presided in 
masterly style at the organ, and played a fine selec- 
tion of organ music previous to and after the service, 
Mr. Samorn-Tipson, organist and choirmaster of the 
church, conducted with great judgment. The 
sermon was preached by the Rev. Llewellyn H. 
Parsons, of Leicester, and the service throughout 
was a success. 


FOREIGN NEWS. 


HaLveEy’s comic opera, ‘“ The Valley of Andora,” 
composed in 1848, has been acquired by Director Pollini 
of the Hamburg Theatre, and will be produced as a 
novelty during the approaching season. 


WILHELM Brucn, a relation of Max Bruch’s, has just 
completed an opera, “ Hirlanda.” The funeral march 
from this work was most favourably received at a recent 
symphony concert at Mayence. 


FRANz v. SupPE, the composer of so many operettas, 
is now engaged in the production of a five-act “ grand 
opera,” which he entitles ‘“ Die Korsin.” His latest 
operetta, “ Bellmanon,” is fast approaching completion. 


Tue great tenor, Dupréz, who is living in honoured 
retirement in Paris, was born in 1806, and he adorned 
the theatres of France and Italy for over thirty years. 
As a composer, his talents were not recognised as they 
should be, and his really fine opera “ Jeanne d’Arc” was 
unsuccessful. Dupréz created the role of Edgardo, im 
“ Lucia” (Naples), 1835; Fernando in“ Favorita,” and 
the King in “* Don Sebastiano.” As Arnold in “ William 
Tell” he had no rival, not even Nourrit. A few years ago 
be published his souvenirs. 


RuBINSTEIN went to Berlin on the 16th inst., to com- 
mence a cyclus ot pianoforte recitals. 


Wacner’s “ RHEINGOLD” is to be put on the stage at 
the Hoftheater at Karlsrule early in January. 
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CONCERTS. 


CrystaL Parace.—The concert on Saturday week 
introduced a new symphony and a new pianist, and 
the programme was a queer compound of new and 
old. Prout’s new symphony shouldered Beethoven's 
pianoforte concerto in G (No. 4), and the feast 


which began with Cherubini’s overture to 
“ Lodoviska”’ ended with a selection from “Die 
Meistersinger.”” Of the symphony we have spoken 
elsewhere. 


Miss Fanny Davies, the young pianist 
who played the concerto, is a native of Birmingham, 
but has been in Germany studying under Madame 
Schumann, a pianist who perpetuates the traditions 
of the period when music was breaking loose from 
the cold embrace of classicism and rushing into the 
passionate embrace of romanticism; a_ healthy 
period which produced Madame Schumann. Miss 
Davies has therefore had excellent instruction, 
which she proved by her masterful playing of this 
concerto, which contains passages not to be 
despised by the most agile. Her debut at the 
Crystal Palace was. a triumph, and we shall hope 
to hear of her again. If she possesses that deeper 
artistic feeling without which dexterity is only 
a snare, she will prove a great player. There are 
none too many. Of big players we have more than 
enough — you can count them by hundreds; but 
great players are few indeed—players who have the 
fine feeling which feels what the music means, and 
that self-control which buries self that the 
composer’s glory may rise on the grave; players 
whose faces, as they play, reveal how completely 
they are lost in the contemplation of the work they 
are rendering, and in whose eyes, as the glorious 
sounds come from the instrument, shines ‘the light 
that never was on land or sea.” These are the 
players we want — players with the heaven-sent 
gifts of insight, feeling, reverence, and that higher 
skill which is not controlled by, but itself controls, 
the fingers. Is Miss Davies such a player? We 
devoutly hope she is; but it remains to be seen, 
and we shall await the event with some anxiety, 
because she has every other quality which goes to 
the making of a really great player. 


GRESHAM HALL, GRESHAM Roap, Brixton.—Mr, 
Stephen R.J Philpot’s first Evening Concert took 
place on Friday, the 23rd inst. The following 
vocalists took part:—Madame Wilson-Osman, Miss 
Amy Philpot, R.A.M., Miss Alice Bocquet, R.A.M., 
Mr. Dalgetty Henderson, Mr. Musgrove Tufnail, 
R.A.M., Recitations by Mr. William Francis, 
Instrumentalists: Violin, Mr. T. E. Gatehouse, 
Pianoforte and Organ, Mr. Stephen R. Philpot, 


R.A.M., Accompanist, Mr. Walter Mackway, 
R.A.M. 


CONFRATERNITY Hatt, Haverstock Hirtit.—An 
evening concert was given at this hall, on Monday 
Oct. 26th, in aid of the Men’s Social Club. The 
following artistes were announced to appear: Miss 
Marianne Fenna, Miss Hamilton Smith, Mr. Joseph 
Tapley, Mr. Henry Piercy, Mr. John Bridson, solo 
violin, Miss Annie Ward, solo violoncello, Mr. W. 
Pettit, solo pianoforte, Mr. J. C. Bowen. 


PraED STREET CuHAPeEL.— The first free popular 
concert in connection with the above was given on 
Monday last. The following announcement is made 
with regard to their concerts:—‘* The committee, 
fully alive to the necessity of providing wholesome 
recreation for the people, and anxious to take their 
share in the good work that is being done in various 
parts of the metropolis, have resolved to hold a series 
of concerts during the winter months in the above 








chapel, at which an earnest effort will be made to 
bring within reach of the neglected classes music of 
an elevating character. All the seats will be free ; 
but the committee hope that the collections will be 
liberal, as (together with the sale of programmes) 
these will be the only means whereby the necessary 
expenses can be met, and the artistic standard of 
the concerts sustained.” On Monday the pro- 
gramme was an excellent one. It opened with a 
delightful little cantata entitled ‘‘ Love's Conquest” 
by Gustav Ernest, the various’ characters being 
sustained by Mdlle. de Lido, Miss Clara Myers, 
Mr. John Probert, and Mr. Frank Walker. The 
second part consisted of songs and ballads and 
pianoforte solos. Herr Gustav Ernest who con- 
ducted the concert, played a Scherzo” by 
Chopin and a “ Valse Caprice” by Rubinstein. In 
both pieces the player shewed a thorough command 
of the instrument. The success of the evening was 
Mr. Frank Walker's singing of the ballad 
** Archibald Douglas.” In this ballad, which has 
been set to music by Loewe, there is room for much 
variety of treatment, and dramatic singing of a high 
order is required to give full expression to it. 
This Mr. Walker thoroughly understood, and the 
result was an undoubted success. The audience 
greeted him with loud cheers, and was not satisfied 
till they had recalled him twice. Other songs were 
sung by Miss L. Berry, a young lady with a high 
soprano voice of much sweetness, Miss Clara Myers, 
and Mr. John Probert. 


STAGE NOTES 


“Capers” is the title of a farcical comedy in which 
Miss Berthie Crauford will appear at a matinee at the 
Comedy Theatre on Nov. 11. 


Miss Kate SanTLEY is on tour{with Mr. Arthur Law’s 
farcical play, “Chirruper’s Fortune,” which has been 
received with favour at every performance. 

“Our AMERICAN Cousin,” with Mr. J. S. Clarke as Asa 
Trenchard, and Mr. Lytton Sothern as Lord Dundreary, 
was revived at the Strand Theatre on Oct. 22. 

Mr. Lusimorr intends to produce at a West-End 
theatre, in the course of next month, “‘ Roma,” which he 
describes as ‘“‘an adaption ot one of M. Sardou’s latest 
and best plays, entirely new to England.” 


Mr. Hersert REEVES is to make his first appearance in 
comic opera as Arthur in “ Falka,” when that popular 
piece is next “on tour” through the provinces. 


A New Comepy by Messrs. Maddison Morton and W 
A. Vicars will be produced by Mr. J. L. Toole when he 
returns, early in December, to his theatre in King William 
Street, Strand. The burlesque “The O’Dora,” will be the 
after-piece. 


Mr .J. L. Toore has been doing great businéss in Dublin, 
where he has always been a favourite. On the close of 
his engagement, he was entertained at supper by the 
Sheridan Club, Dr. Nedley. presiding. Messrs. J. Billing- 
ton, E. D. Ward, and George Loveday were also among 
guests. 


M. Perrin, manager of the Théatre Francais, died in 
Paris on October 8th, after a long illness. His manage- 
ment, says a correspondent, was despotic, and he was 
accused of cutting down the tree to gather the fruit it 
bore. Before M. Charles Blanc placed him at the head 
of the national theatre, he was for twenty-two years 
Manager of the Opéra Comique and Grand Opera, where 
he acquired a taste for what is scenic and spectacular, 
which brought him to underrate literary merit. He also 
ill-understood the theatrical tastes of any but the wealthy 
classes, for whose delectation he squeezed out as much as 
the statutes would allow of the classical masterpieces, 
The Tuesday pieces for fashionable subscribers were of 
the flimsiest character, and not intended to awake noble 
sentiments, but rather the lower feelings. Having been a 
painter in his youth, he was attentive to the costumes of 
the actresses, and pitiless to those unable to dress well. 
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INVENTIONS EXHIBITION. 
All interested in the furtherance of Vocal Music should not fail to visit 


. A. & Co's. stall at the above, Group XXXIII., No. 3874, 
Central Gallery, West End. 


TO ALL TEACHERS OF SINGING!! 
THE SIMPLEST and EASIEST METHOD 
of learning to SING at S1GuHT from the STAFF, is 


by means of the LETTER-NOTE SYSTEM. 
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Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 
EDUCATIONAL WORKS. 

For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 PP: price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘* mental 
effect” is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 
26, COKNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTER ROW, E 

W. REEVES, 185, FLEET STREET, E.C. 











O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—({Established, 1794.) 


= SSN ERE a SEL IIED BN Setio 
OHN BRINSMEAD AND SONS’ PIANO. 

Entirely New Construction throughout, including the Patent transposing 
key-board tor the instantaneous change of key, has been awarded the First 
Prize everywhere when placed in competition with those of other manu- 
facturers in Europe and America. 


JOHN wRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 


18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 





a PROFESSIONAL NOTICES. 
M5ss EMILY PAGET (Soprano, R.A.M., Certificate 


and Medalist for Singing. For Engagements for Oratorios, Ballad 
concerts, &c. Address, 19, Lloyd Square, London. 


R. WARD FRESTON (Tenor), Engagements in 
+ Ballad Concerts, &c., wanted. Shirvel Lodge, Goring Heath, Oxon. 


M R. C. E. BROOKMAN, Composer, 5, Carey Place, 
Watford, Herts. 

TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 
Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 
American Organs, Harmoniums and all kinds of New and Second-hand Musical 
Instruments on Sale or Hire.—84, New Bond-street (three doors from Oxford- 
street, London, W. 





These violins are of the best kind. - - + + They are of excellent 
make and splendid tone.""—M usical Standard. 


H. LINDSAY, maker or Viottns, TENORS, AND 
« ViotoncELLos. Old Instruments carefully Re- 
paired. 7, Starkey Street, Stockton-on-Tees. 








EATHER FOR ORGANS AND PIANOFORTES. 
WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 
DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 
T. P. Lez & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 





OR SALE.—A Very Fine AMERICAN ORGAN, by 

BELL, Suitable for a School or small Church, in polished solid Oak 

case, as good as new, removed for immediate sale to 185, Fleet Street, E.C., 
where the organ can be seen. 


REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangement 
for the pumctual keeping of Engagements. 








With Almanac and other useful information. 


Roan Tuck 
with Pencil, 


French Morocco Rusuia 
Pencil and Band Wallet 


3/- 7/- 
W. REEVES, 185, FLEET StrREET, Lonpon, E.C. 


MADAM GRIMALDI (Author of “THE ART oF 


PIANO PLAYING anp TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 


GWBe Orchestra 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 











SUBSCRIPTIONS. s. d. 

12 months oo ooo ose 6 6 
6 months 3 3 
3 months 1 8 


Remittances to be sent to 
Street, London. 


MR. PROUTS’ NEW SYMPHONY. 


The performance at the Crystal Palace of Mr. 
Ebenezer Prout’s symphony in F (produced a little 
while ago at the Birmingham Festival) gave 
Londoners the opportunity of judging for them- 
selves whether the verdict pronounced on this 
Symphony at Birmingham was justified. It wa, 


WILLIAM REEVES, 185, Fledt 
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heard for the first time in London at the Promenade 
Concerts, but however well performed, the condi- 
tions and surroundings there are hardly favourable 
to a calm hearing, and therefore amateurs and pro- 
fessionals alike flocked to the Crystal Palace last 
Saturday week, to pronounce judgment on the latest 
purely classic effort of an English composer, and 
were not disappointed. The work was splendidly 
played, and, thanks to Mr. Manns’ careful training, 
the many beauties of the new symphony were well 
brought out, and made to tell with great effect. 
So far, therefore, as performance goes the composer 
had nothing to desire, for it is impossible to con- 
ceive a finer execution of instrumental music than 
the symphony in F received in the hands of the 
Crystal Palace orchestra. In some _ respects— 
notably in the quality aud precision of the strings 
—the festival performance was excelled. The 
approval of the critical audience was clear, decided, 
and not to be mistaken, and the new work is already 
enrolled amongst the classics, so far as a new work 
can be. Time will test it, but time cannot alter the 
facts that it is in the best form, based on the best 
examples, and abounds in features which do honour 
alike to the composer and to his art. Mr. Prout 
did not need that this symphony should add to his 
fame, but it will add to it nevertheless. Mr. Prout 
has done his work without any regard to “the mob,” 
and has written in the true spirit in which all com- 
posers should write. What he has left undone is 
as important as what he has done. There is no 
noise for the sake of noise, no striving after “effect,” 
that will-o’-the wisp which has landed so many 
promising writers in the bogs and swamps of 
mysticism and impenetrable obscurity. Allis clear 
as the day. There is no involution, no combining 
of a dozen themes in a web so complicated that it 
is impossible to follow out any one of them to its 
legitimate end. The new symphony is music—music 
at its best, music in its highest and noblest form. 
While English art is honoured, the art which is 
wider and better than any national prejudice is 
honoured also. The new work, by its great beauty, 
its exalted aim, and the masterly way in which 
that aim is reached, has at once won its way to the 
highest and most enduring success. 


Handel and Beethoven once met—not on earth, 
dear reader, but in Paradise, and not many days 
ago. Handel was gloomy. He had just returned 
from earth, where he had been hovering over the 
scene while his Beltshazzar”’ was performed at 
Bristol. ‘My dear friend,” said the Man of Bonn, 
“what is the matter with you?” Before the 
question could be answered Bach came along and 
joined the pair. There is a special domain set apart 
for the great composers, where they enjoy the music 
to which they could not give utterance on earth. 
Handel, however, was evidently not in a conciliatory 
mood; something had happened to disturb his 
equanimity. He shook his fist wildly, but said 
nothing as yet. ‘My dear fellow,” said Bach 
mildly, ‘have you been to Bristol this week?” 
“To Bristol?’ broke out the master, furiously, 
“mein Gott!’ ‘You must not swear, Handel,” 
said Beethoven, “ it’s against the rules of the estab- 
lishment. What has happened to distress you?” 
“Everything,” grunted Handel, “everything. I 
thought I should have quiet here, at all events.” 
“But you don’t tell us what is wrong,” said Beet- 
hoven, persuasively. Bach took the last speaker's 
arm, and led him aside. ‘I know, or at least I 
think I know,” he said in a whisper, ‘they have 
been writing ‘additional accompaniments’ to his 





~s 


‘Beltshazzar.’ It’s enough to make a saint swear. 
If it was mine, I would’"’—They both turned round 
suddenly, for Handel was fairly dancing with rage. 
“It’s all through that little Mozart—he led the 
way!” ‘“QLook here, Handel,” said Bach, “be 
calm. They have done nothing—” ‘ Nothing— 
you call it nothing? They perform my oratorio 
twice in a hundred years, and then it is not my own 
oratorio. It is not good enough for them. They 
must load it up with vile rubbish for the modern 
ear!’’ ‘TI was about to say,” said Bach, “that they 
have done nothing more to you than to the rest of 
us. Look at my B minor mass, now—if you can 
find it in the midst of its modern surroundings. 
They can’t—or won’t—play my trumpet parts—ah, 
ah !—and they write fresh ones to suit the modern 
capacity. Weare all in the same boat.” ‘Don't 
grumble, Handel,” said the writer of the Evoica; 
‘some fellow down there has got more by some 
trumpery waltz than I ever received for all my nine 
symphonies.” ‘ Wait till he comes up here—I mean 
the man who has meddled with ‘ Beltshazzar!’” 
“Come up here? He come HERE!” ‘ Not likely,” 
said Beethoven, ‘“there’s another place for all the 
pack of ‘additional accompaniment’ writers.” ‘But 
you forget Mozart!" said Bach, “he is here!” 
“‘That’s the worst of it,’’ replied Handel, “he is 
here, and I am obliged to meet him. Why the—” 
‘“‘Hush,” said Beethoven, “ don’t forget the rules.” 
“The rules? How can a fellow keep the rules when 
every twopenny fellow can tamper with my scores? 
Don’t preach rules to me! They might have let the 
thing alone—but to try to tinker it in that way !—If 
my music is not good enough, why not let it alone— 
why not let it alone?” The outraged master tore off 
his wig, threw it down, jumped upon it, stamped his 
feet, and showed so many signs of breaking “the 
rules,”’ that the others went off to find Mozart and 
keep him safe till the storm was over. Handel went 
off to find the doorkeeper. “If that fellow comes 
here,”’ he said, “‘keep him out of our quarter, that’s 
all!’ “I'll take care none of that crew ever come 
in at all,”’ was the assuring reply. And the great 
master was appeased. 


PIANOFORTE RECITAL AT THE 
INVENTIONS EXHIBITION. 


The healthy competition amongst exhibitors of 
musical instruments at the South Kensington show 
displayed in frequent concerts and recitals in the 
music-room in the east central gallery has a double 
advantage, inasmuch as the public have an oppor- 
tunity of hearing the instruments tested under fair 
conditions, and the manufacturers generally secure 
the most capable artistes available to illustrate their 
work. Seldom, however, is it the good fortune of 
the drifting audience, that lounges in and out of the 
gallery at will, to hear a player so remarkable as 
the artist, who, on the 1gth inst., gave a recital 
on a fine-toned concert grand, by Messrs. Pleyel 
Wolff and Co. Senor Cor-de-las comes from St. 
Petersburg, where he has obtained distinction as 
a pianist ; a distinction which we doubt not will be 
endorsed by students in this country when they have 
further opportunities of hearing a player who is not 
only a master of the instrument, but animated by 
the mosr artistic feeling and decidedly versatile in 
this illustrations of the works of composers widely 
distinct in styles. With a manipulative facutly 
faultless in its way, Senor Cor-de-lass opened his 
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selections with a sonata (Quasi una Fantasia), from 
Beethoven, which he followed with a familiar 
nocturne by Chopin, bracketed by way of, 
contrast with two excerpts from Schumann 
“Warum ” and “ Die Grillen.”” These were played 
with charming ease and a touch almost electric. 
The player next gave an impromptu, not remark- 
able, perhaps, for novelty in theme or treatment ; 
but showing a most educated sense of harmony and 
brilliant execution. For this he was loudly recalled, 
and a similar compliment was paid him after a 
somewhat laborious andante for left hand only from 
“Lucia,” the composer being Leschetizky. A 
familiar barcarolle by Rubinstein, a movement 
capriccio scherzo (Mendelssohn), and the elaborate 
and impressive polonaise of Chopin were the next 
efforts, and for the last the performer was again 
warmly recalled. A pretty “Chant sans paroles” 
(Tschaikovsky) was succeeded by the Cancasian 
dance ‘“ Lesghinka,” one of MRubinstein’s most 
eccentric experiments in strange chords, cross-hand 
manipulation, and weird melody. This was played 
with a touch of humour which found a hearty 
response from the audience and led up to the finale, 
a brilliant valse de concert by J. Weinavsky, in 
which the player excelled all his previous efforts in 
some physical exertions, which might be called 
musical fireworks if they were not strictly in unison 
with a distinct, well-marked melody and illustrative 
of a most remarkable skill in manipulative expres- 
sion. The conclusion of this number was the signal 
for an outburst of applause by the critical portion 
of the assembly, and public congratulation was not 
exhausted until Senor Cor-de-lass had twice returned 
to the platform to bow his acknowledgements. 


NEW PUBLICATIONS. 
(CassELL & Co). 


The History of Music. By Emil Naumann 
Translated by F. Praeger, and edited by the Rev. 
Professor Gore-Ouseley. Part 30. 

The greater portion of part 30 is taken up with 
the remainder of an able article on Beethoven, the 
general tenor of which will be gathered from the 
following passage :— 


‘We have asserted elsewhere that instrumental music 
is especially lyric in its nature, though it does not exclude 
the epic and dramatic. Beethoven himself, the great 
instrumental composer, in the two symphonies which we 
have singled out as eminently heroic, proves that he is an 
epic tone-poet of unsurpassable gradeur. These sym- 
phonies tell a complete story. In the ‘ Eroica,’ the life’s 
struggles, death, and immortality of a martial hero are 
drawn with remarkable vigour; whilst in the C minor 
symphony the imperivus decrees of fate, fitfully battled 
with by the hero, are ever before us. Despising all 
obstacles, we are led through the gloom of terrible night 
to arrive victoriously at such a burst of instrumental 
triumph! as stirs the soul to its depths. We may be 
reminded that in the Finale of Mozart’s ‘Jupiter 
Symphony’ the victorious element is also treated with 
brilliant effect, but here it is not the victory crowning a 
contest described in the music; there is no story 
leading up to the conquest; it is a ‘triumph’ picture 
painted in bold bright colours, standing apart from all 
incident. In the same category with the ‘Eroica’ and C 
minor symphonies stand the grand overtures to Egmont, 
Coriolanus, and Leonora (No. 1, in C major). The heroic is 
in each of these overtures delineated in a manner at once 
noble, grand, and powerful, and such as is without 
precedent in instrumental music. The Egmont overture 
portrays the hero’s death, and the consequent freedom of 
the people; Coriolanus the victory over himself and his 
tragic ending. In the great Leonora overture (No. 1, C 








major) we are introduced to the feminine element in the 
gentle loving wife as the heroine. These examples are 
imperishable testimonies to the genius which Beethoven 
has infused into his portrayal of the heroic in instrumental 
music.” 

Messrs Cassell and Co. announce that the whole 
of the remaining MS. of the work is in the hands of 
the German pnblishers, and that they hope there 
will therefore be no further delay in issuing the 
parts. 


PERFORMING EDITION OF STANDARD 
ORATORIOS. 


The London Music Publishing and General 
Agency Company are issuing a new edition of the 
Standard Oratorios and Cantatas, edited by Sir 
George A. Macfarren, and the first care in this 
edition of musical masterpieces will be given to the 
verification of the voice-parts, the best accessible 
authorities being always consulted. The next 
consideration will be spent on the translation, so to 
speak, of the antiquated method of writing into the 
notation of the present day—as, when one note is 
repeated on a dissyllable, the appoggiatura that 
always was and always should be sung instead of the 
first of such notes will be printed on a smaller staff, 
so that readers who may be unacquainted with the 
obsolete use may see how such passages are to be 
rendered, while the notes originally written will 
stand in ordinary character so that persons who can 
judge for themselves may have a true datum whence 
to found their reading. Again, in the recitatives, 
where the habit was to place under a note the 
accompanying chord which was meant to follow and 
not to be struck with such notes, the time of the bar 
will be so arranged with rests that the chord may 
stand at the point at which it is to be played, and, 
to make this important matter as clear as possible, 
the time must occasionally even be extended. 

The adaptation of the instrumental accompani- 
ment will occupy much thought, the object being to 
produce such an arrangement as will, with moderate 
difficulty in itself, effectively support, and, when 
possible, enrich the voice-parts. To this end some 
points of interest will be occasionally sacrificed to 





general effect, under the conviction that many ) 
passages which are easy of execution and smooth in 
character when played on sustaining instruments are ; 
clumsy of performance and clattering in sound when \ 
assigned to the pianoforte, and this to an extent that ( 
embarrasses the singer, and obscures his best I 
endeavours. The regretted custom in a former age : 
of writing but a skeleton of the complete music, and : 
leaving this to be filled extemporaneously, according ( 
to the skill or discretion of an organist, creates 4 le 
task as delicate as difficult for the modern arranger, fr 
who must, with what hardihood he may, bear the Se 
responsibility of every addition to the composers ti 
outline. Some pieces that are invariably omitted i 
in the performance of our time will appear as 4a le 
appendix to the work of which they are part, when o 
reference will be made to the excision. Sometimes, th 
when the entire first part of an air is directed to be an 
sung again Da Capo, a compression of the same , 
be suggested for the sake of bringing the perform- as 
ance within limits more agreeable to the taste ° WI 
our times; but always in such manner that the wa 
singer may distinctly see what was the origi De 
intention, and repeat the whole music accordingly! ; 
so he prefer. ; Vic 
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analytical preface narrating incidents of interest 
connected with the composition and first perfor- 
mance, and venturing such conceptions as to the 
design aud character of the whole as may lead 
readers to think for themselves, if not to agree with 
the stated views. 


The prices of the several works will vary with the 


extent, ranging, according to amount of matter, 
between a shilling and a half-crown for a copy in 
paper cover, with an additional charge for binding 
in cloth boards. 


Sir George Macfarren this edition will 


It is hardly necessary to say that in the hands of 
be as 


complete a representation of the composer’s inten- 
tions as can be obtained. 
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TRINITY COLLEGE, LONDON 


Under the provisions of a deed of foundation 
executed by the corporation on the 29th of March, 
1884, the under-mentioned members of the college 
teaching staff (all of whom have held their respec- 
tive appointments some time), have now been 
nominated and approved for the title and precedence 
of professor in the college: James Higgs, Mus. Bac., 
Counterpoint, Canon and Fugue; Bradbury Turner, 
Mus Bac., pianoforte playing; Edmund H. Turpin, 
instrumentation. It is further to be understood 
that the appointment of Prof. Higgs is to a foundas 
tion professorship, and that Prof. Turpin continues 
to hold, in conjunction with the chair of instru- 
mentation, the lectureships in musical form and 
musical history. 


MUSICAL JOTTINGS. 


Messrs. JOHN BRINSMEAD AND Sons, Lonpon.—It is, 
perhaps, hardly exaggeration to say that a new era in the 
history of the pianoforte dates from the establishment of 
the house of Brinsmead as makers of these instru- 
ments, for the improvements in their design and 
construction, as illustrated in the exhibits which have 
gained for this firm such high honours at Antwerp, rank 
among the most important inventions since the days of 
Clementi. Within the limits here prescribed it is 
impossible to attempt the roughest history of the improve- 
ments the pianoforte has received in the hands of Messrs. 
Brinsmead, and we must, therefore, content ourselves 
with a list of the more important, in order of their intro- 
duction, which are as _ follows:— Improvement in 
mechanism of pianos, check repeating action, consolidated 
metal framing, tone-sustaining pedal, perfect check 
repeater action, sostenate sounding board, double escape- 
ment action, string adjuster, metal string frame 
(dispensing with wood wrest-plank), simplex check action, 
leverage sounding boards, improvements on metal string 
frame, and tapped metal tuning pins and new mode of 
securing metal strings. As at the time of their introduc- 
tion, particulars of these various inventions—covering a 
iy of two and twenty years, and affecting vital points 

oth in principal and detail—have been recorded at 
length in these columns, the above enumeration will be 
suficient to indicate to our readers the obligation which 
the musical world owes to the house of John Brinsmead 
and Sons.—Ewuropean Mail. 


Mr. W, A. BarRETT, Mus. Bac. Oxon., gave the first of 
4 series of Mitchell lectures at the City of London College, 
White Street, Moorfields, on the tst inst. The lecture 
Was introductory to a course upon “The Historical 
Development of Glees and Part Songs.” 


The popular ballad concerts began at the Royal 
Victoria Hall on the 6th of this month, and are to continue 
‘ach Thursday until Christmas. Variety entertainments 





will be given on Saturdays and Mondays as before, and 
some science lectures by celebrated men on Tuesdays. 


MADAME Minnie Havx has signed a contract with Mr. 
J. H. Mapleson to appear in New York as a member of 
Her Majesty’s Opera Company. She is to appear in 
“Carmen,” “* Manon,” and other parts of her own special 
repertoire. 


THE comic opera “ Falka” was played at the Crystal 
Palace last Thursday afternoon. 


Tue Viennese Ladies’ Orchestra still draw crowds to 
the Albert Palace, Battersea. 


A Hint ror Pianists.—For the benefit of pianists a 
continental surgeon has, says the Lancet, recently advised 
division of the connecting bands which join the extensor 
tendon of the ring finger with those of the middle and 
little fingers respectively. It is a fact well known to anato- 
mists, and even to the faity that in most people the fourth 
finger cannot, as a rule, be fully extended whilst the others 
are kept in the flexed position, and that consequently a 
certain amount of restraint is placed upon the movements 
of the digit when acting alone. The difficulty, however 
can by practice be sufficiently overcome to enable a player 
on a keyed instrument to dispense with the operation in 
question, slight though it be. We doubt if the ‘execu. 
tion” of our most renowned pianists would be materially 
improved by the proposed plan of treatment, for what 
would be gained in range of action would be lost in power. 
Moreover, it is by no means certain that division of the 
lateral bands would not be followed by cicatricial union 
of their severed ends, and thus a distinct crippling of the 
finger result. And, again, the records of surgery abun 
dantly prove that no wound can be inflicted with absolute 
certainty of freedom from mishap in the shape of suppur- 
ation, or, it may be, graver evil; and certainly tendons 
are not the structures least liable to resent operative in- 
terference. Theoretically the proposal is ingenious; 
practically it is dangerous. 


“THE Fay ’o Fire” is the title of the new opera, by 
Messrs. H. Herman and Edward Jones, with which the 
Opera Come will be reopened early nexe month. The 
company willinclude Mdlle. De Laporte, Miss M. Graham, 
Miss Consuelo, and Messrs. F. Leslie, H. Walsham, F. 
Wood, H. M. Clifford, and Cooper Cliffe. 


ANTHONY TROLLOPE ON THE ZITHER. 


Anthony Trollope, in one of his celebrated novels, 
says :—‘‘ Reader, have you ever listened to the sounds 
of the zither? It unites the full sweetness of the 
sounds of the human voice; it sings for you of the 
bliss and sorrow of love until your heart is filled with 
woe, from which one has neither the power nor the 
inclination to withdraw; it speaks to you as no 
other instrument can speak, and reveals to you with 
wonderful versatility the grief into which it enters 
with rapture. It creates an abundance of desires ; 
it feasts us with the satisfaction of an imaginary 
woe ; it reveals the secret charms of romance, which 
to describe words are powerless. While life is 
flowing from its strings, and while its sounds fill the 
air, the ear eagerly imbibes every atom of its voice, 
and perceives every other sound and tone as a pro- 
fane interruption.” 


Rosert Franz has been compelled by ill health to 
—— his post as director of the Musical University at 
H 


A NEw oper, “ Donna Juanita Il, has been produced 
at the Garibaldi Theatre at Catania. 








So» 4 cont KAAKR'S CELEBRATED PIANOS—r0, ong Lane, EC 
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SERVICE LISTS. 


TWENTY-SECOND SUNDAY AFTER TRINITY. 
(Att Saints Day). 
LONDON. 


St. Pauv’s CaTHEpRAL.—Morn. 
and Benedictus (Gounod). Introit, “ Blessed is He that 
cometh" (Mozart). Holy Communion (Mozart in B flat). 
Even. Service, Magnificat and Nunc Dimittis (Barnby in 


Service, Te Deum 


E flat). Anthem, “ Lovely appear over the mountains” 
(Gounod). 
Curist Cuurcn, CrLapHamM.—Morn. Service, Mass 


(Weber in E flat). Offertorium, “ Hallelujah” (Messiah). 
Even. Service (Martin in B flat). Anthems, “ Sing ye 
praise,” “He counteth all your sorrows,” and “Ye 
Nations ” (Mendelssohn, Lobgesang). 
William Sewell, A.R.A.M., A.C.O., 
Organist and Precentor. 


St. ALpHace, Lonpon Wa.Li.—Morn. Service, Te 
Deum and Jubilate (Smart in F). Introit, “ Alleluia! 
sing to Jesus” (Wesley). Kyrie Eleison (Attwood in A). 
Even. Service, Magnificat and Nunc Dimittis (Gadsby in 
C). Hyman, “The Saints of God ” (Stainer). 

Arthur C. Tattersall, 
Organist and Director of the Choir. 


St. JAMEs’s Private Episcopat CuaPet, SourHWARK.— 
Morn. Service. Communion Service (Schubert in E flat). 
Offertory, “‘The souls of the righteous” (Macfarren). 
Even. Service (Calkin in G). Anthem, “ These are they ” 
(Dykes). 


St. SEPULCHRE’s, HotsBorn, E.C.—Morn. 
Te Deum and Jubilate (Smart in F). Anthem, “Come 
up hither” (Spohr). Kyrie and Credo (King in C). 
Even. Service, Magnificat and Nunc Dimittis (Porter in 
D). Anthem, “I weited for the Lord ” (Mendelssohn). 

Edwin M. Lott., 
Organist and Director of the Choir. 


COUNTRY. 


Service: 


CuesterR CaTHEDRAL.—Morn. Service (Smart in F). 
Anthem, “And lo a mighty host” (Spohr). Communion 
Service (Smart in F). Even. Service (Smart in F). 
Anthems, “ These are they ” (Dykes). 

LivERPOOL.—WEst Derby ParisH 


Service (Whitfield in E). Anthem, 
cause " (Mozart). 


CuurcH.—Even. 
* Plead thou my 


EXETER CATHEDRAL.—Morn. 
Kyrie and Credo (Aldrich ir G). 
more strangers” (Macfarren). 
G). 


Service (Stewart in G). 
Anthem, ** We are no 
Even. Service (Cooke in 
Anthem, ‘These are they” (Dykes). 
Allan Allen, Assistant. 
D. J. Wood, Organist. 


LICHFIELD CATHEDRAL.—Morn. Service (Cooke in G). 
Communion Service (Porter in D). Anthem, ‘“ These are 
they" (Dykes). Even Service (Cooke in G). Anthem, “I 
beheld, and lo a great multitude ! ” (Blow). 


LivERPOOL CATHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (Prout in D). Anthem, ‘“ The souls of 
the righteous ” (Rea). 

Fred. H. Burstall. 
Organist and Master of the Choristers. 


Truro CaTHEDRAL.—Morn. Service, (Lloyd in E flat). 
Even Service (King in F). Anthem, * What are these” 
(Stainer). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 


PATENTS CONNECTED WITH MUSIC. 
APPLICATIONS FOR PATTNTS. 
Improvements in pianoforte actions. F. Stevens, Lon 

don. Oct. oth, 1885. 12,020. 
A new and improved pianoforte insulator, manufactured 
of stoneware. E. Bishop, London. October 15th, 1885. 


PROVISIONAL SPECIFICATIONS ACCEPTED. 


in mechanical musical instruments 
provided with motors. W. R. Lake, London (Communi. 
cated ftom abroad). November 27th, 1824. 15,651. 
Improvements in notation strips for keyboard instru. 
ments. H. ]. Haddan, London (Communicated from 
abroad). September 16th, 1885. 10984. ; 
Improvements in apparatus for automatically playing 
tunes. E. Parr, London. September 17th, 1885. 
11,052. 


Improvements 


CoMPLETE SPECIFICATIONS ACCEPTED. 


A machine for automatically perforating the tune sheets 
of mechanical musical instruments, F. E. P. Ehrlich, 
London. August 31st, 1885. 10,285. 





THE NEW 
QUEENS MODEL 
PIANO 


CHAIR, 
As SUPPLIED TO 
HM. THE QUEEN, 
AND NOW ON VIEW AT 
IN NTIONS EXHIBTN 
Gilded Metallic 
Frames. 
SHAPED SEATS, 


£1 ls. 6d. 
£3 3s.0d. © 
According to Style of 
Upholstery. 


BEARE & SON, 


34, RATHBONE PLAcE, W. 


PRICES 








Now Ready, Price 2/. Nett. 
A WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY. 


A NEW METHOD, 


Requiring only 10 to 15 minutes practice for developing and 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 
BY BUHL. 


GODDARD ANDCO,, 
4, ARGYLL PLacE, REGENT STREET, Lonpon, W. 





ESTABLISHED 1851 
IR KBECK BAN K— 


Southampton Buildings, Chancery Lane. 
THREE per = a a allowed 
zPOSITS, repayable on demand. i 

PrWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below {50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and_ other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. : . 

The BIRKBECK AL EARIGS, with full particulars, 

obtained post tree on application to 

“es FRANCIS RAVENSCROFT, Manager. 


on 


March 31st, 1884. 
The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
Ish GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office of the 
BIRKBECK BUILDING SOCIETY, 29, Southampton Buildings 
Chancery Lane. 

OW TO PURCHASE A PLOT OF LAND FOR 

FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes.—Apply at the Office of the BirksEeck FRREHOLD 
a Society, as above. ; 
The BIRKBECK ALMANAC, with full particulars, on 


appucation, “FRANCIS RAVENSCROFT, Mavager 











12,300. 


Southampton Buildings, Chancery Lane. 
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RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 

Room in Fleet Street, with an excellent Pianoforte, may be engaged 
by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 


ESSONS in SINGING, PIANOFORTE or VIOLIN 
L Pl AYING, by a Staff of Competent Teachers! Terms moderate 
Office of The Musical Review, 185, Fleet Street, E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
~ (10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 

W. REEVES, 185, FLEET SrreeET, Lonpon, E.C, 


_— 


- 


0 COMPOSERS. WORDS for MUSIC SUPPLIED 
State requirements ; for Terms apply to HENRY BERTRAM, Care 
ot W. REEVES, 185, Fleet Street, E.C. 


BETTER MARRY FOR LOVE. 


WorDS AND MUSIC BY 
ARTHUR SAVILLE LONG. 
(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) Priee 3¢, 


By Post for Half Price. 


REATISE ON HARMONY, Being a Third Edition of 
T' “The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 
Oxon. 8vo, cloth, red edges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E,C, 


—_— 


RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly 
0 for Full Organ, Di, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each, Special Subscription Terms for the 3 Books, 3s. 6d., by 
post 3s, 9d 

“Whether or not the above compositions fulfil all that the 
word ‘Brilliant’ generally conveys, we,will not at present 
discuss, The three books each contain twelve short move- 
ments chiefly for the full organ. They ate well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.”—Musical Times. 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 


(yao LISTS—Postage 2d. per 100 extra. 
1. MORNING AND EVENING—Printed in red, Is. 4d, 
per 100, ' 

2, MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. r 

3. MORNING AND EVENING—Priated in red and 
black, Is. 8d. per 100, 

4. MORNING AND EVENING—ts. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, st, 
EVENSONG, 2nd ditto, large 4to, 38. per 100 
(postage 44.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON. 
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THE WEDDING GOWN. 


b Worps sy F. E, WEATHERLY. 
Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D . Price 4s. 
» 2,in-C,CompassCtoE .. a oa 
» 3,inD,CompassDtoFsharp.. ,, 4% 


By Post for Half Price. 














FELIX HERRMANN, 


Violin, Violoncello, and Bow Maker. 





A SPECIAL DEPARTMENT IS DEVOTED 


TO REPAIRING OLD INSTRUMENTS. 


Dealer in Cremona and other Violins, &c. 


Large Stock of all kind of Strings, Bows, and 


every variety of Musical Articles. 





> 


63, WARDOUR STREET, OXFORD STREET, LONDON 





Handsome Volume, price 35. 


CHURCH MUSIC 


IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 
CHARLES BOX. 
PRICE 33s. 

W. REEVES, 185, Fleet Street, London, E.C. 


Price 13 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 
W. Reeves, 185, Fleet Street, London, E.C. 





Price 2d. each, Post Free, 2hd. 
Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing: "— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize Tunes, 

No. 2.—FERIAL CONFESSION:—“STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra ” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5,—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 
including the Three “ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to “JERUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to “NEARER MY GOD TO 
THEE,” including the Three “ Orchestra” 
Prize Tunes. 

No. 8.—ELEVEN TUNES to “HARK! HARK! MY 
SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “‘ Orchestra” Prize Tunes. 

No. 10.— FOUR TUNES to the Hymn “ JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE, 
COMES WITH CLOUDS DESCENDING 
including the Three ‘** Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
** Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra ”’ Prize Tunes. 

W. REEvEs, 185, Fleet Street, London, E.C. 


"4 





UTHORS’ WORKS ENGRAVED, PRINTED, AND: 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W. REEVES, 185, Fleet Street, London. 
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Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy olf 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained cnn 


JOHN BRINSMEAD & SONS, 





tf 18, 20 & 22, WIGMORE STREET, LONDON, W.C. 

oy . 

aw Fractory:-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, NW 
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5 EXSs | HOWLETT & SON'S | 1c 
! 4 i Name Tablets 50 years 
| : | ago, and still stand un- ORIGINAL PAT TERNS. 


rivalled in their produc- To select from. 


‘ : tion, as evinced by their 
‘ fi retaining the patronage FA | 1 | ) AM ~ AB LETS 
Ut - Every class of 
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ean facturers throughout the FOR PIANOS, «c., Printing 
World, notwithstanding for the Music 
Bu imitations offered under 1 W Trades, 
; the guise of cheapness. . 10, Fri th Street, London, 7 1 
ae ar THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPUL 


JEWELLERY G EN U | N fe WATC a COC KS, SoME oF THE COCKS ARE Fil 


Tuat CANNOT BECOME COMMON. 


r i THESE ARE OLD GOLD COLOUR. 200 To 300 Years Ou 


? whl Now BecominG VERY SCARCE. SCARF PINS, ... ss 38 
EARRINGS (gold wires), 55.4 
BROOCHES, ... oo | fh 


NECKLETS, ... ow 39% 


| t} i! i The DAILY NEWS says;—* The 
, new fashion might give Mr. 






Ruskin a text in showing the 


indestructible value of really good & OFA; (16 cocks) 
work and good ornaments.” : SISK BRACELETS. ... vee 2150 
Tarr (8 cocks) 


Cox, of Southampton Row, is to 
be attributed the due apprecia- 
‘1 tion of artistic work which has 


BUTTONS, half-dozen 12 
SOLITAIRES, per pair 5! 


Ladies own Collectio 
hitherto disregarded and unique 


tf ' form See eI ESTABLISHED FREDERICK Cox 1849: reasonably made up. 


ball been the means of introducing a 























and Original De- 
signs of Gold Name 
Tabiets, Post Free on 
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BILL HEADS8, 


~ 


MEMOS, &c., 


| 
ELLIS PAPR.- SCHIBDMAYER & SOBHNE’S FAMOUS STUTTGART PIANO. 


84, SOUTHAMPTON ROW, LONDON 


w.c 


| 4 SENT FREE BY POST 154, Southampton Row, London,*W.C. UPON RECEIPT OF Pd 
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